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Alvar Aalto, the Alvar Aalto Museum, Jyviskyli, 1971-73

Photograph: Maija Holma, 2006 | © Alvar Aalto Museum
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It is hard to believe this is already the fifth time we are writing a message about
our network. We have actually succeeded in presenting the EAHN Newsletter to
you four times a year as we intended! This was only made possible by the amazing
enthusiasm of many volunteers. Our special thanks go to Susan Klaiber, Nancy
Stieber, and Reto Geiser, who produce the miracle each time. They overcome all
the difficulties in getting people to write, in transforming their contributions to
readable texts, in getting the pictures right, and in composing it all into such a
beautiful whole that we never can resist the temptation to print it out. No, we have
not forgotten Isabel van der Zande, who is our only paid collaborator and the rock
of our organization. Without her help the network would not function at all. But

it does. The number of people who have joined has almost tripled since the first
newsletter appeared, now approaching 600 in total, and more than a hundred have

been and are still contributing actively to the various activities of the network.

Special thanks are also due to ®MIT and Jan Molema who generously made pos-
sible the transfer of the EAHN secretariat from INHA in Paris to the Architecture
Department at the Technical University Delft. It is amazing how the department
overcame the devastating fire that ruined their illustrious building by Van den
Broek & Bakema. After moving twice since the fire, our secretariat has finally
found its niche for the coming years in the old main building of the university that
was on the brink of being transformed into apartments but now reunites most

of the students and staff of the School of Architecture and Urban Planning, the

Faculty “Bouwkunde.”

At the Biennale in Venice, the Dutch Minister of Education, Arts and Sciences,
Ronald Plasterk, announced his support for “Bouwkunde,” launching the pro-
cedure for a competition for a new building. During the preview days of the
Biennale, the fire that destroyed “Bouwkunde” became the starting point for
discussions about the designs for “faculties of architecture” presented in Gerrit
Rietveld’s 1953 Dutch Pavilion. In well-attended meetings the two meanings of
the word “faculty” were discussed in depth. It was amazing how vital the belief in

architecture and architects still is in the Netherlands.

At a minimum of three other venues during the Biennale, members of the board of

the EAHN were involved and who knows how many members of the network. This
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may be seen as a demonstration that, although as a rule of thumb we try to confine
architectural history to works produced by architects of earlier decades and centu-

ries, many of us also participate in debates about the future scope of architecture.

But that does not mean there is only place for optimism. Particularly in the discus-
sions in the Dutch Pavilion but also at the other venues it was surprising to realize
how little the past plays a role in the present and anticipated future of architec-
ture. When the past plays a role it is often in the form of personal recollections or
even personal mythologies. History as a science or even as a way of communicat-
ing the constructions of identities was virtually absent, although James Ackerman

was awarded a Golden Lion for his lifework as an architectural historian.

We congratulate him on this award and we hope that he will agree with our effort

to make architectural history a more visible part of the world of and beyond archi-

tecture.
Christine Mengin Rob Dettingmeijer
President Vice President
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SAHGB-EAHN Annual Symposium: British Architecture Seen from
Abroad

London, 16 May 2009

The European Architectural History Network will join the Society of Architectural
Historians of Great Britain in organizing the SAHGB’s 2009 annual symposium,

this time with the theme British Architecture Seen from Abroad.

The symposium aims to broaden our understanding of British architecture in

the wider world. The papers presented will illuminate aspects of British archi-
tecture from non-British points of view. They might include accounts of British
architecture by foreigners travelling in Britain, gleaned from letters or journals,

or reactions to British architects travelling abroad, whether as Grand Tourists,

or carrying out work overseas. The organizers also intend to present accounts

of British architecture by non-British scholars for the light they shed on what it
seems important to say about British architecture, in the tradition of writers such
as Hermann Muthesius and Henry-Russell Hitchcock. Such approaches might be
historiographic or reflect the work of scholars from various parts of the world who
are currently researching British topics. There are important postcolonial perspec-
tives to be opened up, and explorations of the assimilation of celebrated British

architects into the world of globalized commodity fetishism.

The call for papers was circulated through the EAHN listserv in early October and
had a deadline of 1 December 2008. A preliminary program of the papers selected
will be published on the sAHGB and EAHN websites in early January; the program

will be summarized in the March issue of the EAHN Newsletter.

The symposium is being organized by Andrew Ballantyne, Newcastle University,
UK, and Dirk van den Heuvel, TU Delft, the Netherlands. It will be held at the Art
Workers’ Guild, London. Please visit www.sahgb.org.uk and www.artworkers-

guild.org for more information.
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Alison and Peter Smithson,

Robin Hood Gardens, London, 1966-72
Photograph: Sandra Lousada

Pierre Martin and Maurice Vieu, College
Franco-Britannique at the Cité Universitaire,
Paris, 1936. Photograph: Andrew Ballantyne
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EAHN Fourth Annual Business Meeting
Ankara, 13-15 February 2009

The fourth annual business meeting of the EAHN committee will take place in An-
kara from 13-15 February 2009, hosted by committee member Belgin Turan Ozkaya
and the Architectural History Program of the Middle East Technical University
(METU).

According to the provisional program for the weekend, the advisory committee
for the 2010 EAHN conference in Portugal will meet early in the day on 13 February.
The general meeting will then begin at 15:30 that afternoon with presentations on
the state of architectural history in Turkey. The second day will be chiefly devoted
to the EAHN business meeting from 9:30 - 15:30, with subcommittee meetings
following the business meeting. On Sunday morning the group will tour Ankara,
and the weekend will close with another meeting of the advisory committee for the

Guimardes conference on Sunday afternoon.

General members are cordially invited to attend the meeting: please contact Isabel
van der Zande at eahn.office@gmail.com as soon as possible, but no later than 15
January, if you would like to attend. Comments and suggestions from the general

membership for inclusion in the agenda may be sent to Isabel by the end of

January.
EAHN at the 10th International DOCOMOMO Conference 2008

During the 10th International DOCOMOMO Conference held at the historic Van
Nelle Ontwerpfabriek in Rotterdam, the EAHN hosted a meeting on Thursday 18
September to introduce the organization to potential new members. Some forty
people attended the meeting at which committee members Rob Dettingmeijer,
Hilde Heynen, Maristella Casciato, and Nancy Stieber spoke about the various
activities of the EAHN. In the weeks that followed, EAEN membership rose mark-

edly, reaching the current level of almost 600 members.

Nancy Stieber
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The Faculty of Architecture building at the
Middle East Technical University in Ankara,
soon after its opening in 1956 . Photograph:
Faculty of Architecture Archives, METU

J.A. Brinkmann, L.C. van der Vlugt, M. Stam,
J.G. Wiebenga, Van Nelle Fabriek, Rotterdam,
1925-31, Photograph: EAHN
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EAHN Thematic Groups: Eastern European and Balkan Architecture

The idea of thematic groups within the European Architectural History Network was
formulated already in January 2006 at the EAHN’s first annual business meeting in Berlin.
These groups aim to address specific topics of international interest within the broad scope
of the network as a whole. This finer organizational articulation can reflect a variety of
criteria, such as architectural typology, historic epochs, or geographical frameworks. To
date, three thematic groups exist within the EAHN: Judicial Architecture, Colonial Archi-
tecture, and Eastern European and Balkan Architecture. The latter is introduced here as
the first in an occasional series reporting on these groups and their activities. Members
interested in joining the thematic groups may contact the EAHN secretariat for further

information: eahn.office@gmail.com.

The thematic group on eastern European and Balkan architecture was the first to
be established within the EAHN. Several dozen scholars have attended its events,
with over thirty actively involved in group projects; the group has no chronologi-
cal limitations, although it features a clear emphasis on the nineteenth and twenti-
eth centuries.

Although geography represented an important factor in creating the group, it
was, however, not the most significant one: in this case, geographical framing
constituted a manner of addressing a region which is rarely if ever treated by the
general discourse of architectural history. Hence, besides connecting scholars
from eastern Europe and the Balkans, or those working on the region, the group
aims also to contribute to a shift in current historiography. This approach means
to provide a platform for its participants both in terms of a tribune - making a
place for a voice which has been scarcely audible in the general discourse of the
discipline- and of enhancing visibility for the work of the scholars studying the
area. The two labels defining the group - eastern Europe and Balkans - are strong
indicators of its historiographic positioning: while the first reminds one of the
political division which ruled our world until recently (and which perhaps lingers

in cultural discourses), the second recalls the recurrent effects of geopolitics.

This historiographic emphasis is nuanced and enriched by other significant criteria,
such as architectural themes and typologies specific to the region. These varied con-

cerns provide a clear focus for the group, without imposing rigid constraints on it.
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MASA ROTUNDA  UINERI O2/0b/0b

SALA DE CONSILIU A ﬂNIVERSIﬁQ,‘II DE ARHITECTURA SI URBANISM “ION MINCU”
ORGANIZATORI: CARMEN POPESCU si ANAMARIA ZAHARIADE
cu  sprijinul Universitdtii de Arhitecturd si Urbanism “Ion Mincu”
(Catedra de Istoria si Teoria Arhitecturii si Conservarea Patrimoniului)
§i al Ordinului Arhitectilor
INVITAT: SIMONE HAIN, Phd Architectural History, Co-autor al expozitiei
“TWO GERMAN ARCHITECTURES 1949-1989” (deschisd la MNAC)

Poster for the first roundtable of the Eastern European
and Balkan Architecture Thematic Group in Bucharest,

June 2006 Photograph: Carmen Popescu
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*For the details of this rountable, visit:
http:/fwww.inha.fr[spip.hp?article1484&var_
recherche=autress20europe and:
http:/fwww.inha.fr[IMG/pdf/nouvelleN3o.
pdfinterior
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On the contrary, the group seeks to open the dialogue, in order to (re)introduce
eastern European and Balkan topics to a larger audience. The transnational ap-
proach is further strengthened by interdisciplinarity: all the events developed un-
til now have gathered not only art and architectural historians, but also historians,

anthropologists, and scholars from other related disciplines.

The group debuted with the roundtable “A Disenchanted Brave New World. Look-
ing Today at the Architecture of the Former Communist Bloc” at the National
University of Architecture in Bucharest, on 2 June 2006. Taking advantage of the
travelling exhibition Two German Architectures 1949-1989, co-curated by Hartmut
Frank and Simone Hain (on view at the National Museum of Contemporary Art

in Bucharest, May-June 2006), the event examined the problematic fortune of the
architecture of the former Soviet bloc in the post-socialist perspective, in terms of
both theoretical studies and preservation issues. The Romanian scholars and their
guest, Simone Hain, debated these topics and also discussed the possibility of
developing collective projects—such as a study of architecture for the masses dur-
ing the Cold War—which could unite the countries from both former blocs as they

question major architectural, social and political issues of the postwar period.

Another roundtable, organized at the Institut National d’'Histoire de ’Art (INHA)
in Paris, May 2007, analyzed aspects of the historiography of eastern European art
and architectural history. Entitled “The ‘Other Europe,” Changing Visions in Art
History,” the roundtable aimed to explore the place occupied by eastern European
art and architecture in both the writing and teaching of art history.* The debates
stimulated the preparation of a special issue of the journal Ligeia (forthcoming in

2009).

Parallel to the networking involved in and generated by these two meetings, a more
focused configuration was developed, devoted specifically to the study of the Bal-
kan region. This group responds to a real need of scholars from inside and outside
the geographical area to share their knowledge on Balkan topics, disregarding
language barriers (a serious issue for scholars hoping to gain a global view of the
region), and also to develop common research strategies and prepare common proj-
ects. If the Balkans already constitute a defined field of studies for historians and

cultural historians, there is no such approach yet for art and architectural history.
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A view of the exhibition Two German
Architectures at its Brussels venue (Musées
Royaux d’Art et d’'Histoire | Musée du Cin-
quantenaire, January - Februrary 2007),
where it was shown on the occasion of the
German EU Presidency. The visitors are
participants in the European parliament
inter-group “Urban Logement.”
Photograph: Courtesy of the Bauministe-
rium des Landes Niedersachsen | Simone
Hain

Participants at the conference and workshop
of the Eastern European and Balkan Archi-
tecture Thematic Group in Bucharest, May
2008 . Photograph: Carmen Popescu
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Moreover, the group aims to connect its research with current Western scholar-
ship by studying transfers and circulation of forms and ideas between the major

artistic centers in western Europe and those in the Balkans.

In May 2008, New Europe College - Institute for Advanced Study in Bucharest
hosted a conference and a workshop, “Building Modernity in the Balkan Penin-
sula.” The event, related to the program Europa (www.nec.ro) intended to demon-
strate the relevance of Balkan topics in constructing a coherent discourse on ar-
chitectural history in general, but also to create a platform for interested scholars.
While the conference presented the state of the research, the workshop debated
core issues for creating a platform, such as thematic and chronological frames,

methodology, transdisciplinarity, but also financial policies.

As aresult, a Balkan working group was founded, formed of scholars from most
of the countries in the peninsula and from different Western countries. Gathering
more than thirty members, most of them architectural historians, the group is
currently preparing a common program and working on several projects, such as

the Balkan city and its models in western and central Europe.

Carmen Popescu

Errata No. 3/o8

Regrettably, mistaken captions accompanied two photographs in the Virtual Tour
of Romanian painted churches in the last issue of the EAHN Newsletter. The cor-

rect captions should read as follows:

Page 35, lower photo: Monastery church of Saint Nicholas, Probota, 1532, exonar-
thex Photograph: Hildegard Sahler

Page 45: Monastery church of Saint Nicholas, Probota, 1532
Photograph: Rob Dettingmeijer

We apologize to the author, Vlad Bedros, and to our readers for any confusion

resulting from these errors.
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On the Calendar

EAHN First International Meeting, June 2010, Guimardes, Deadline for Session and

Roundtable Proposals: 19 December 2008

EAHN Fourth Annual Business Meeting, Ankara: 13-15 February 2009

SAHGB-EAHN Annual Symposium: British Architecture Seen from Abroad, London,

16 May 2009
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00330 Helsinki

Finland

Tel.: +358 9 480 123
www.alvaraalto.fi
foundation@alvaraalto.fi

18 EAHN NEWSLETTER N°4/08

Alvar Aalto Foundation | Alvar Aalto Museum
Alvar Aalto Sditio [ Alvar Aalto-museo

ALVAR AALTO FOUNCATION

The Alvar Aalto Foundation was established in 1968. Its activities are based on

the architecture and lifework of Alvar Aalto (1898-1976). Under the rules of the
Foundation, it may also be active in the wider field of architecture as a whole,
especially if such activity has points of contact with the goals of Alvar Aalto. The
Alvar Aalto Foundation is an umbrella organization under which operate the Alvar
Aalto Museum in Jyviskyli, in Central Finland, as well as the Alvar Aalto Academy
and the Architectural Heritage Department, a section of the Alvar Aalto Museum,
in Helsinki. The Foundation is the custodian of Alvar Aalto’s architectural
drawings and writings and controls the copyright to them.

The Foundation owns the Aalto House (1935-1936) and the Studio Aalto
(1954-1955) in Helsinki. It is also the custodian of the Alvar Aalto Museum in
Jyviskyld (1971-1973), and since 1994 also of Aalto’s summer house, the Muuratsalo
Experimental House (1952-1954),

ALVAR AALTO MUSEUM

The Alvar Aalto Museum, a special museum of architecture, was founded in 1966
and is housed in a building designed by Aalto. The museum, which functions as
an Aalto information center, organizes exhibitions in Finland and abroad, and
produces publications connected with the architect. It offers a wide-ranging
permanent exhibition of Aalto’s work which opened at the beginning of 1998, the
centenary of his birth.

One of the museum’s most important tasks is the preservation of Alvar Aalto’s
buildings. It maintains a nationwide register of protected buildings and provides
expert assistance on matters concerning the architect’s buildings, working in close
cooperation with the National Board of Antiquities.

The Architectural Heritage Department of the museum operates from the
Alvar Aalto Studio in Munkkiniemi, Helsinki. Its goal is to monitor and safeguard
the buildings designed by Aalto. The Alvar Aalto Foundation issues statements
about pending repair and restoration projects and these statements are drawn up

by the Architectural Heritage Department.
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Alvar Aalto, Studio Aalto, Tiilimiki 20,
Helsinki, 1954-55. Photograph: Maija Holma,

1999 | © Alvar Aalto Museum
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Alvar Aalto, the Aalto House, Riihitie 20,
Helsinki, 1935-36. Photograph: Maija

Holma, 1999/ © Alvar Aalto Museum The principal activity of the Architectural Heritage Department is providing

expertise and advice to architects, technical designers and owners planning

the restoration and renovation of Aalto’s buildings and to agencies carrying
out maintenance work. Drawing up historical studies, room inventories, and
photographic records of Aalto buildings has also become an important part of
the Architectural Heritage Department’s activities. These assist in getting a feel
for the buildings and an idea of their architectural values, and they help those
planning repairs and maintenance. Taking part in the contemporary debates
about the restoration of modern architecture and in professional training are

other aspects of the museum’s work.
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The collection of record photographs steadily increases with inventories and
repair projects, as does the collection of building materials which includes
historic sample materials from the period when Aalto’s office was still in

existence. The library and the collections are available to researchers.

ARCHIVES
The Drawings Archive in Jyviskyld contains approximately 120,000 original
drawings and documents connected with Aalto’s designs, dating back to 1917.
Only a portion of this extensive collection, mainly consisting of drawings from
before 1958, has been archived chronologically and is available to researchers.
These drawings have been reproduced and the design process can be followed
from the earliest sketches to the final details using these copies in A4 format;
the originals may be consulted only under special circumstances because of the
fragility of the material. Today the drawings are also archived digitally.

The Letters Archive in Helsinki contains correspondence, statements,
minutes, agreements, articles, lectures, and similar material. It is estimated
that there are over 20,000 actual letters, but the total quantity of the material is
difficult to assess at this stage because organizational work is still in progress.
The Photographic Archive (in Jyviskyld) comprises architectural and design
photographs, portraits and photographs of drawings. The archive includes not
only photographs by famous professional photographers and amateurs, but
also photographs taken by Aino and Alvar Aalto themselves. The archive also
includes the document collection, which comprises correspondence, statements,
contracts, articles, presentations and documents pertaining to individual projects
such as building and painting specifications, or minutes of design conferences

and site meetings.

LIBRARY

The libraries in Helsinki and in Jyviskyli are particularly devoted to literature
dealing with the life of Alvar Aalto, the books from the library in his office,
historical studies and inventories of Aalto buildings, and architectural and
design magazines from Finland and abroad. The library also aims to acquire
research papers on Aalto, both Finnish and foreign, and other literature dealing
with modern architecture. The library is non-circulating and its holdings may be

consulted by appointment.
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Alvar Aalto, Experimental House, Muuratsalo,

Jyviskyld, 1952-54. Photograph: Maija Vatanen,
2001/ © Alvar Aalto Museum An additional aim is to assemble as extensive a collection as possible of theses

and dissertations associated with Alvar Aalto; efforts will also be made to collect
information about works in progress. To this end, the Architectural Heritage
Department cooperates with other research institutes, collections and individual

scholars.

MUSEUM EDUCATION

Architecture and design education is one of the missions of the Alvar Aalto
Museum. It offers education at many levels from nursery schools through
architecture students to senior citizen programs. Projects vary from lectures
and tailor-made workshops to Internet exhibitions, resources for teaching, and

Sumimer courses.
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ALVAR AALTO ACADEMY
Founded in 1999 as part of the Alvar Aalto Foundation, the Alvar Aalto Academy
is an international discussion forum in the field of environmental culture,
particularly contemporary architecture, and a promoter of further education in
architecture. The architect Esa Laaksonen was appointed its first director. The
Academy is financed mainly by a grant from the Ministry of Education and the
city of Jyviskyld. The Academy has a five-member Board of Directors. Under its
auspices, the Academy organizes the triennial Alvar Aalto Symposium and the
Alvar Aalto Design Seminar in Jyviskyld. In addition, the Academy has organized
conferences on architectural research in 2002, 2005 and 2008.

The Alvar Aalto Academy also publishes the magazine ptah which has been
completely transformed inside and out. What began as an information sheet
for the Aalto centenary year 1998 has now grown into a new kind of periodical
concentrating on the theory of architecture, design and art, and publishing
academic essays and peer review articles entirely in English. The Alvar Aalto
Foundation and Alvar Aalto Academy together publish a broadly-conceived,
long-range series of monographs on Aalto’s architecture. To date, the following
volumes have been published: the Aalto House (2003), Sunila factory and housing
area (2004), University of Technology Otaniemi (2008) and Maison Louis Carré
(2008). The completed series will encompass a total of twenty-eight volumes.

Finally, the Finnish Committee for the Restoration of Viipuri Library has
offices in the Studio Aalto in Helsinki.* The restoration strategy aims to stabilize
the building and prevent further deterioration, to renew basic technical facilities,
and to restore the original architecture. Even if the building has been located on
the Russian side of the border since 1945, the Finnish Committee is responsible
for planning and design, as well as documenting and reporting on the restoration
process. The Committee is also managing and directing the work together with
the Central Municipal Alvar Aalto Library of the City of Vyborg. The project’s
main accomplishment in 2008 was to renovate the lecture hall and replace the

undulating panelling of the lecture hall ceiling.

Mia Hipeli
Chief Curator

Alvar Aalto Museum, Helsinki
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*Designed by the architect E. Baumgarten,
built in the cast iron factories of Kasli and
Kyshtym in the southern Ural region, and re-
cipient of the Grand Prix “Crystal Globe” and
the Large Gold Medal of the Parisian World
Exhibition in 1900.
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Ekaterinburg

Ekaterinburg (from 1924-90: Sverdlovsk) is often known as the “third city” of
Russia. Even though, in addition to the two metropolises in the European part

of the country, there are also a handful of other cities with populations of over a
million, among them nearby Perm and Cheliabinsk, Ekaterinburg deserves this
status based on both its historical and contemporary importance. If Moscow is
the center of political power and administration, and St. Petersburg the capital of
culture and the arts, then Ekaterinburg is the industrial heart of the country: a city
where machines and metals have determined the rhythm and fortunes of lives for
three hundred years.

This Ural city, named after Catherine I, the wife of Peter the Great, was founded
in 1723 by enterpreneurs, mining specialists, the military and builders. It was
established on the banks of the reservoir formed by damming up the river Isset.
Among the earliest buildings were a machine factory, a mint (1726) and a grindery
(1765). Some of the early settlement has been preserved to the present day be-
tween the dike and the stone bridge, notably three city gates by K. G. Turskii, the
headquarters of the mining company by M. P. Malakhov (today the architectural
museum, currently closed for reconstruction), and a hall for the lumber yard and
mill by E. A. Sartorius. For the 250th anniversary of the city’s foundation in 1972-
73 this historic zone on both sides of the river was transformed into a museum and
heritage complex, History Square.

In appearance Ekaterinburg is a truly European city, despite its geographic
location in Asia. This is not only due to the strong presence of twentieth-century
constructivist and functionalist architecture in the urban fabric, but also to a con-
tinuous tradition of European architects working in the city, beginning with the
German architects sent by Peter the Great in the eighteenth century. The first ma-
jor architect to shape the city, however, was the Russian master Mikhail Malakhov
(1781-1842), who had been trained at the Academy in St. Petersburg and established
the architectural style of Ural classicism. Malakhov designed approximately sixty
buildings in Ekaterinburg, some quite capricious, which still lend variety to the
city today. He also conceived the general plan for the city (1829), which guided its
urban development to the beginning of the twentieth century.

Visitors to the city today often have difficulty orienting themselves. Although
the literature on the city and its history has become richer in recent years, most
publications are available only in Russian. There is no tourist office, no public
sightseeing program, and the treasures of the Ekaterinburg Museum of Fine Art
—including classic avantgarde painting, Ural gems and jewelery craftsmanship,
and the Kasli cast iron pavilion*—fail to entice visitors inside due to an absence

of signs and posters. Nonetheless, anyone who spends a few days in the town is



VIRTUAL TOUR
Ekaterinburg

Western part of the Rastorguev-Kharitonov

house, Ekaterinburg, as seen from Liebknecht
Street with the gates of the main entrance;
columned facades by M.P Malakhov, 1830s
Photograph: Nikolaj Botschenin
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astonished at how much culture, and indeed architecture, there is to explore here,
if only one knows what to look for and where to find it.

In this essay, we would like to focus attention on seven monuments or districts
of different periods and origins which represent the many-layered architectural
history of the urban ensemble.

HISTORIC COUNTRY HOUSE

The Voznesenskii (Ascension) Hill, with its picturesque view of the city center, is
the highest point in Ekaterinburg. On its northern slope, the classicistic Ras-
torguev-Kharitonov country house rises like stair steps (first construction phase
1806-14; 44 Liebknecht Street). The residential complex with stalls, parade gates,
and a fortified service court was built in the first third of the nineteenth century
for the factory owner L. I. Rastorguev. In the late 1820s his successor, the city
director and Merchant of the First Guild L. I. Kharitonov, had the adjacent marsh-
land transformed into a park with pavilion, pond, and arbor, open to the public
since 1836. At the same time he commissioned the renovation and extension of the
main building’s two wings and the service building. In addition, a unifying series
of columned fagades was applied along the front of the complex toward the main
street. Mikhail Malakhov was responsible for this phase of construction, while the
architects of the earlier building campaigns remain unknown. The complex cover-
ing approximately one hectare served for years as a venue for official receptions;
the tsars Alexander I and I were housed here during visits to the city. In1924 the
complex was nationalized, and it became a Pioneer palace in 1936. Today the main

building is still chiefly used for recreational programs for children and youths.

VILLA QUARTER
Today’s Rosa Luxemburg Street, the extension of Liebknecht Street one and a half
kilometers beyond the Rastorguev-Kharitonov house, is a district of villas and
country houses. These belonged to merchants, doctors, artists, and enterpre-
neurs, and virtually all were built in the nineteenth century, with a few exceptions
dating to the first decade of the twentieth century. The villas, planned by vari-
ous architects—among them Yulii Diutel’ (Nos. 8, 10, 26, 63), M. L. Reutov (Nos.
3and 7) and E. A. Sartorius (No. 36)—reflect a number of styles, such as classicis-
tic, eclectic or Art Nouveau. After the October Revolution private property was
confiscated by the state and most of the houses received new tenants who gener-
ally maintained neither the buildings nor the surrounding gardens. The resultant
neglect and decay ultimately led to demolition of the properties.

A few houses, however, could be saved since they were used by artists and academic
organizations. In the so-called Dom Shelesnova, a brick building by Yulii Diutel’ from
St. Petersburg (1892-95, project office Alexander Turchevich), the Ural Academy of
Sciences has its offices. The asymmetric residence, with rich interior decorations, is
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Yulii Diutel’ and Alexander Turchevich,
Dom Shelesnova, Ekaterinburg, 1892-95, de-
tail of the house in the Luksemburg Street.
Photograph: Nikolaj Botschenin
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located on the southern edge of the property; the one-story side wing connects a
high wall with a monumental arch and two side portals, all in brick. While the
building itself, unparalleled in Russia, is currently undergoing restoration, the
historic garden with its fountain remains overgrown and neglected, as new;, dis-

ruptive utilitarian buildings rise nearby.

DYNAMO SPORTS COMPLEX

In connection with socialist industrialization in the 1920s the construction of
housing and community buildings intensified in both the city center and the
periphery. On a small peninsula jutting out into the city pond rose the five-story
Dom fizkultury (House of Physical Culture, architect Veniamin Sokolov, 1929) with
its observation deck, near the stadium and the other outdoor facilities of the
Dynamo sports complex. Its form recalls an ocean liner, and its colorful facade
treatment in white with blue window bands underscores its constructivist origins.
Sokolov came from Leningrad to the Ural metropolis in 1926, where he was active
in planning and design projects of various architectural studios (see below). From
1934-37 he directed the architectural workshop of the City Soviet. Even after eighty
years, the “Sports Ship” still offers recreational activities on several floors, and is
frequented by many city residents. Its orientation on the pond with the view to
the dike marks one of the main historic axes of the city.

WATER TOWER AND FACTORY TOWN

Nine kilometers north of the city center, the machine factory Uralmash, the “Fac-
tory of Factories,” was built during the first Five Year Plan. After it began produc-
tion, the socialist workers’ town (Sotsgorod) of the same name grew up around

it, today housing a population of 260,000. The factory and the town were both
designed by young specialists in the planning office of the Uralgipromes Trust,
almost all of whom belonged to the Association of Contemporary Architects (OSA)
which promoted constructivist-functionalist forms. Joseph Robachevskii was
responsible for the factory and technical buildings, while Petr Oranskii designed
the general plan and housing; both had received their training in Leningrad. Their
designs were precise and innovative: a central square ties together the main en-
semble of six buildings which surround it—the entrance to the factory, the factory
administration building, the laboratory, and technical school on the one side, and
a hotel and housing blocks on the other side. The three main streets of the town
radiate from the square into the settlement. Except for the hotel, which already in-
corporates neoclassical features, all of the buildings on this Square of the First Five
Year Plan bear the stamp of constructivism. The factory administration building
(1933-35) is a joint project by Oranskii and the Dessau Bauhaus architect Béla Schef-
fler. He worked from 1932-41 in Sverdlovsk and also shaped other buildings of the
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Veniamin Sokolov, Dom fizkultury
(House of Physical Culture),
Ekaterinburg, 1929, part of the
Dynamo sports complex.
Photograph: Nikolaj Botschenin

M.V. Reisher, water tower in the
Uralmash settlement, Ekaterinburg,
1929; a listed monument of the
Russian Federation since the 1970s.
Photograph: Nikolaj Botschenin
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Sotsgorod: three housing blocks, a club—the House of Trade—on the Boulevard of
Culture, as well as the first middle school and the Avantgard Stadium.

Among the first and most clearly formed buildings in the town is the construc-
tivist water tower by Moisei Reisher (1929), trained in Tomsk, and the only local
architect originally from the Ural region. His “white tower” became the perhaps
best known monument of industrial modernism in Russia on the basis of its
functionally and aesthetically convincing form and its technical innovations. The
cylindrical container of the tower is held by five reinforced concrete piers: four of
them are free-standing supports, and one forms the walls of the stairway. Since it
was shut down in the 1960s, this monument stands useless and unsecured next to
a gas station.

HOTEL ISSET

Ekaterinburg today counts approximately 140 constructivist buildings. Only a
third of these are listed monuments, among them the two hotels in the city center:
the Isset and the Great Ural. The eleven-storied Isset (69 Lenin Prospect; 1929-36,
architects I. Antonov, V. Sokolov, A. Tumbasov) stands at the head of a large resi-
dential neighborhood in the city center, which is named “Campus of the Chekists”
after its founders and first residents, officers of the secret police. It is linked with
a club which today houses a large portion of the collection of the natural history
museum, and in which a dynamically swung spiral staircase leads to the top of the
building. Looking up through the stairwell, one sees a star rendered in minimal
lines on the ceiling.

HOTEL GREAT URAL

Construction of Bolshoi Ural (the Great Ural, the name of the administrative district
at the time which also included Perm and Cheliabinsk) began in 1929 on a sloped
lot (1 Krasnoarmeiskaia [Red Army]| Street, architects J. Smirnov, V. Sakharov).
This hotel forms the southern border of the Square of the Parisian Commune,
newly designed in the 1960s, and dominates much of the neighborhood. Its plan
reflects the shape of the letter L, the eastern and western sections have varying
heights. Along the sides of the main fagade are large windows and corner balco-
nies. The asymmetrical fagade has terraces at the first story, the balustrades of
which were embellished with vases and figures (steel workers, bakers, soldiers) in
1940-41in the Soviet neoclassical style during a renovation campaign directed by
Moisei Reisher, the architect of the Uralmash water tower. The evolution of Re-
isher’s work from that icon of Russian modernism to this neoclassical renovation

is one of the curiosities of Soviet architectural history.
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1. Antonov, V. Sokolov, A. Tumbasov, Hotel

Isset, Ekaterinburg, 1929-36; the horseshoe-
shaped building has been a listed monument
of the Russian Federation since the 1970s .
Photograph: Nikolaj Botschenin

J. Smirnov, V. Sakharov, Hotel Great Ural,
Ekaterinburg, 1929; renovation in the 1940s by
M.V. Reisher. Photograph: Nikolaj Botschenin
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CITY HALL AND CITY COUNCIL BUILDING

The City Hall and City Council Building concludes this brief tour of Ekaterinburg
(24a Lenin Avenue). The city hall, designed by G. Golubev and M. Reisher and
constructed from 1928-54, is the principal building on the south side of the city’s
central square, named after the Revolution of 1905. Architecturally, the five-story
building with clock tower and spire represents the transitional phase from a con-
structivist plan to Soviet neoclassical forms and ornament, such as monumental
figural sculpture punctuating the roof line. Via an inner courtyard, the city hall is
connected with an adjacent department store built in 1928-30.

POST-SOVJET PERIOD

Until the 1970s the city pursued organic urban expansions or rebuildings respect-
ing the extant urban fabric. And if one ignores the politically motivated demoli-
tion of churches and the removal of Soviet-era buildings—which had radically
changed the face of the city during the socialist industrialization at the height of
Stalin’s rule—for many years things remained the same as ever in Ekaterinburg.
The last General Plan, however, mandated that all one- and two-story buildings
should disappear by the year 2000, reflecting modernization and the new mass
infrastructure necessary for the growing population. This meant that not only old
Russian wooden architecture was torn down (only a few examples remain today,
such as the Selivanov’s House by J. Diutel’, 1896, at 24 Tolmachev Street), but also
bourgeois stone buildings of the nineteenth century, primarily villas.

Today, architects build strange futuristic towers and boxes, office buildings and
huge shopping centers out of much glass and plastic, with no urbanistic vision;
they also build new churches, even where none ever existed before. Some of these
new buildings infringe upon the over five hundred listed monuments of the city
and block the once-heralded urban axes. Ekaterinburg, which was closed to for-
eign visitors for fifty years in the last century, is seeking a new identity in its cur-
rent phase of revitalization: whether it opts for a national orientation or returns to

its European roots remains a fascinating question.

Astrid Volpert Ludmila Tokmeninova
Berlin Ural State Academy of Architecture and Arts,
Volpertber@aol.com Ekaterinburg

tokm@list.ru

Many thanks to Ivan Nevzgodin for his generous assistance with the preparation of this
essay.
Translation: Susan Klaiber
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G.A. Golubev and M.V. Reisher, City Hall add 1

and City Council Building, Ekaterinburg,
1928-54. Photograph: Nikolaj Botschenin

Ekaterinburg as viewed from the eastern point
of the dam across the city pond, with Lenin
monument and the skyline of new apartment
houses. Photograph: A. Volpert, 2007
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LINKS FOR ARCHITECTURE AND CULTURE IN EKATERINBURG
Governmental Agencies:

City of Ekaterinburg, cultural information: www.culture.ekburg.ru
Ministry of Culture of Sverdlovsk region: www.mkso.ru/heritage/okn_ekb

Research Institutions and Museum:

Ural State Academy of Architecture and Arts: www.usaaa.ru

Russian Academy of Sciences Ural Branch, Institute of History and Archaeology (website
available in English): www.ihist.uran.rufindex/en

Belinski Scientific Library of Sverdlovsk region: www.book.uraic.ru

Museum of Local Topography in the Sverdlovsk region: www.uole-museum.ru

Online Encyclopedia on Ural Region:

Alexejev, V.V., Institute of History and Archaeology, Uralskaja istoriceskaja Encyklopddia,
Ekaterinburg: Akademkniga 2000; also for online consultation: www.ural.ru/encyclopaedia/
encyclopaedia,0,2073,0.html

“Das Bauhaus im Ural,” Project at the Bauhaus-Universitit Weimar:

www.uni-weimar.de/cms/architektur/dmbg/lehre[projekte/bauhaus-ural.html
www.uni-weimar.de/cms/fileadminfuni/files/aktuelles/bogen/2008_1/24.pdf
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BOOK REVIEW

Giilru Necipoglu and Sibel Bozdogan, editors
History and Ideology: Architectural Heritage of the “Lands of Rum” (Mugqarnas 24)
Leiden, Boston: Brill, 2007, 310 pp., 161illus., € 56

ISBN 978-9004163201

Volume 24 of the renowned Harvard-based journal Mugarnas, an annual on “the
visual culture of the Islamic world,” is a special issue dedicated to the proceed-
ings of the conference “History and Ideology: Architectural Heritage of the ‘Lands
of Rum”™ held in Cambridge, Massachusetts in May 2006. Published little more
than a year after the event, editors and authors seemingly did not want to lose
time in addressing problems close to their hearts. And an important contribu-
tion to the field of Ottoman architectural history it is indeed, being no less than a
direct critique of past and present scholarship in that discipline. We find fourteen
papers by talented scholars whose backgrounds are fairly similar. Itis not surpris-
ing, therefore, that the critiques are also quite uniform (and only at times openly
polemical), whereby the core articles (see below) of Mugarnas 24 read almost like
chapters of a single book. They are not really a contribution to art history in the
traditional sense, but rather a reconstruction of episodes in twentieth-century in-
tellectual history that cannot be ignored by any student of Ottoman architecture.
The authors must be commended for not sparing criticism and, more importantly,
for concentrating it where it can still serve constructively. Rather than a work of

chance, Mugarnas 24 is an orchestrated effort.

A key paper, setting the mood, is editor Giilru Necipoglu’s piece on the Otto-
mans’ best-known architect, Mimar Sinan, programmatically titled “Creation of a
National Genius.” Once styled the “Turkish Michelangelo,” fierce battles came to
be fought over the ethnic origins of the master who came to personify the essence
of the Ottoman style. Official history eventually settled for an insistence on his
having been a “Christian Turk” as something still more acceptable than Greek or
Armenian. An exhumation of his skull eventually “proved” his membership in the
“brachycephalic Turkish race.” The story then disseminated in a 1950s historical

novel by no less than Atatiirk’s adopted daughter was that Sinan, upon visiting
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Seljuk-period monuments in Anatolia with his grandfather (presumably a Chris-
tian Turk as well), was advised by the latter to accept Islam and serve the Turkish
“race” by “creating civilized works” of architecture (p. 167). Atatiirk himself had
similarly realized the utility of Sinan in the crafting of national pride (and, to
begin with, a nation). While his desire to have the famed Siileymaniye complex
transformed into a commemorative theme park for Sinan (Sinan sitesi) never mate-
rialized, the idea of a statue of Sinan in the new capital Ankara did: it was modelled
on the physiognomy of a stone mason from Sinan’s native village in Central Ana-
tolia, who claimed to be a direct descendent of the master. Invited to the inaugura-
tion ceremony, the public could corroborate that the physical likeness was indeed
met. Needless to say, we have little or no trustworthy evidence for Sinan’s appear-
ance. The episode is thus all the more significant in reflecting the young Republic’s
altered approach to representations of the body on one hand, and of the necessity
of visualizing history as cultural (or “national”) capital on the other.

However entertaining some of the episodes revisited in the course of the historio-

VOLUME XXIV

Mugarnas
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graphical reviews may be, the writings of the late Ottoman and early Republican
period (roughly the first half of the twentieth century), an age of nation-building,
are indeed analyzed with some scholarly distance; they are a product of their time.
More recent authors, however, are more openly criticized for not questioning
concepts they had in part inherited from the nationalist scholarly tradition, or
even developing them further. The tendency for formalism in Turkish architec-
tural historical scholarship is identified not only as the dominant method (here
asserted as a legacy of the Vienna School in Turkey, really Josef Strzygowski and
his students) but also a strategy to circumvent thorny questions. Building plans

so acquired “paramount epistemic importance” in a tradition that came to be
“concerned primarily with morphological continuities and transformations as-
sessed in a comparative framework” (Pancaroglu, pp. 68, 81). This tradition had
remained largely out of touch with new empirical and theoretical developments in
neighboring disciplines (including Ottoman history), and the utility (or necessity)
of primary sources has been generously ignored, promoting a “frozen vision of
architecture ... largely divorced from historical context” (ibid., p. 67). This is spe-
cifically addressed in several papers as informed by the nationalist substructure
of the scholarly tradition. A tripartite sequence of Turkish-Islamic architecture in
Anatolia, relegating “Ottoman” as merely a period identifier in a wider Turkish-
Islamic history succeeding the Seljuk and Beylik periods, was “naturalized as a te-
leological, uninterrupted sequence.” This tripartite sequence of “Turkish-Islamic”
architecture had, Necipoglu (p. 174) charges, deliberately masked “discontinuities,

ruptures, and external connections.”

But Mugarnas 24—beyond its primary theme of Ottoman architectural historiog-
raphy —can also be read as a supplement, perhaps even as a reaction, to an earlier
volume on much the same topic, yet with a wider regional focus: the multi-author
volume Discovering Islamic Art: Scholars, Collectors and Collections, 1850-1950.* This
book, in many ways a first, similarly sought to address the history of a discipline

- if such we can call “Islamic art history” (see the discussion in the preface) - by ex-
ploring it through the work and sensibilities of the persons who shaped it. What
it largely repeated was the generous omission of the artistic output of the Otto-
mans routine to the discipline and its scholars on one hand (here referred to as the
“medieval bias”), and the omission of German scholarship on the other; it was the

reductive framework of Said’s Orientalism applied to art history.
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Mugarnas 24 now most accurately fills that gap. If carefully read, it is bound (and
hoped) to inform future studies with a more critical approach to the subject mat-
ter. Then it could indeed mark a turning point. To ensure the intended impact,
however, editors and authors may not be able to avoid a translation into Turkish—
perhaps slimmed down by the exclusion of the pieces by Rizvi, Flood, and Waten-
paugh, which stand a bit apart from the other papers.

Maximilian Hartmuth
Sabanci Universitesi, Istanbul

hartmuth@su.sabanciuniv.edu
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BOOK REVIEW

Vincent B. Canizaro, editor

Architectural Regionalism: Collected Writings on Place, Identity, Modernity, and Tradition
New York: Princeton Architectural Press, 2007, 464 pp., 80 b/w illus., $39.95

ISBN-13: 978-1-56898-616-6, ISBN-10: 1-56898-616-5

After about 1900 architects all over Europe tried to overcome the outdated con-
ventions of historicism and the arbitrariness of Art Nouveau by developing new
regionalist styles that were organically rooted in the local environment. Vernacular
architecture provided the inspiration for English cottages, neo-Normand vil-

las, Heimat architecture, the estilo montafiés and the Zakopane style. The result-

ing houses were to be up-to-date, comfortable and preferably built by applying
local materials and artisanal traditions; at the same time they were to embody

the Zeitgeist and the Volksgeist. Contrary to most avant-garde movements, how-
ever, regionalism with its stress on tradition, continuity and rootedness did not
produce manifestos that loudly proclaimed a new beginning or a complete break
with the past and existing practices. Nonetheless, at the beginning of the twenti-
eth century, regionalism became a highly influential and innovative international
architectural trend.

Architectural Regionalism in some ways is the belated manifesto of a style without
manifestos, although the book almost completely ignores Europe. This book,
hence, is in the first place an anthology of texts with which the editor Vincent B.
Canizaro tries to place Kenneth Frampton’s famous “critical regionalism” in a his-
torical context. Frampton’s fierce criticism of the homogenizing effects of technol-
ogy and the emptiness of postmodern architecture and his subsequent plea for an
architecture that takes regional differences into account without being nostalgic
caused much commotion and debate in the 1980s. Nevertheless, the editor selected
only one short text by Frampton, as he is more concerned with presenting archi-
tectural regionalism as a broad phenomenon of which critical regionalism is only
one strand. The book, which also contains a short introduction in which the editor
explains the importance of the topic, republishes forty-four articles or fragments

of books of which only three deal with non-American (in fact: Third World) topics.
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Various types of regionalist architecture are treated in the articles assembled in
this volume, each of which is preceded by a one-page introduction by Canizaro.
Several authors analyze the Mission style, the Pueblo Revival and other regionalist
styles from the beginning of the twentieth century, whereas others, among whom
Lewis Mumford, treat regional planning and regional modernism. Postwar cur-
rents, such as bioregionalism and critical regionalism also receive due attention.
Some of the authors also clearly state what they mean by regionalism. Thus, the
Kentucky farmer and writer Wendell Berry describes regionalism in general as “lo-
cal life aware of itself,” whereas the professor of architecture Eleftherios Pavlides
defines regionalism in architecture as “the architect’s response to ... the existing
vernacular architecture of a region.” The editor has selected essays of both propa-
gandists and opponents of regionalism, thus allowing the reader to study the gen-
eral outline of the various debates on the topic, most of which until recently have
sunk into oblivion. Although some authors mention Henry Hobson Richardson
and the English Arts & Crafts movement as possible precursors they are not given
specific attention in this volume. Moreover, the earliest text is from 1921 and only
five articles date back to the 1930s. The impression thus could be that regionalism

is essentially a recent phenomenon, and this is clearly not the case.

Although the sources of regionalism and the golden age of architectural regional-
ism do not receive due attention in this collection of essays, the book is a wel-
come contribution to current debates between both architects and architectural
historians as it shows that regional or vernacular influences on architecture had
an important impact on architectural developments during the entire twentieth
century and stimulated much discussion. A further advantage is that it establishes
regionalism as a clearly distinguishable architectural trend, and maybe even the
most important challenge to modernism. Regionalist architecture is already an ac-
cepted label in both France and Spain, but in other European countries a wide va-

riety of labels is still used to indicate the same neo-vernacular trend. Especially in
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German-speaking countries many different terms are used to indicate essentially
the same phenomenon, such as Heimatschutzarchitektur, Heimatstil, Reformarchitek-
tur or National Romanticism. Hopefully, Canizaro’s very useful American mani-
festo of twentieth-century architectural regionalism can establish regionalism as

the best general term for neo-vernacular architecture all over the world.

Eric Storm
Universiteit Leiden

h.j.storm@let.leidenuniv.nl
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EXHIBITION REVIEW

Drawings and Prints: Selections from the Permanent Collection

Curator: Carmen Bambach

Metropolitan Museum of Art, New York
14 July to 19 October 2008

Newly Discovered Drawings After Vitruvius

As the only major text about architecture from Classical Antiquity to survive, the
importance of Vitruvius for the understanding of ancient building in the Renais-
sance cannot be overestimated. Eight Italian Renaissance drawings after Vitruvi-
us’s De architectura libri decem (Ten Books of Architecture), recently purchased by the
Metropolitan Museum of Art, were recently on view as part of the regular gallery
rotation in the Robert Wood Johnson Galleries. The curator dates the drawings

to the 1530s or 1540s and attributes them, for the first time, to a member of the
Sangallo family of architects, suggesting perhaps Bastiano “Aristotle” da Sangallo
(1481-1551). Four printed Renaissance editions of Vitruvius (Fra Giocondo, 1511;
Durantino, 1524; Cesariano, 1521; Barbaro, 1556) from the Metropolitan’s collection
of early architectural books complemented the drawings and included interesting

contemporary annotations.

In the early sixteenth century, Rome provided fertile ground for nascent archaeo-
logical interests. Architects and philologists called for an overhaul of the cor-
ruptions that plagued existing translations of Vitruvius, and argued that the text
needed to be checked against the actual ruins of antiquity. De architectura com-
bines a discussion of materials, construction, building types and aesthetic com-
ponents interspersed with historical narratives. Of the eight drawings on display,
three reconstruct examples of ancient temples in perspective elevation, and in one

instance, plan. Two show city views of Alexandria and Athens. Two describe mili-
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Attributed to a member of the Sangallo family,
Temple Types: Pseudodipteral, ca. 1530-45,
pen and dark brown ink (Vitruvius, book 3,

chap. 2, no. 6). Photograph: Courtesy of
The Metropolitan Museum of Art (2008.105.7)
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tary and fortification concerns, while one rather enigmatic illustration may relate

to Vitruvius’s discussion of the effect of the wind on the foundation of cities.

The drawings, accompanied by a partial Italian translation of Vitruvius’s text,
may suggest a project to publish a new edition in volgare that never materialized.
The illustrations, however, do not exhibit the kind of precision in architectural
reconstruction one might expect from a study based in archaeological research.
Attempts at perspective are awkward, especially in the case of the temple eleva-
tions. The relationship between text and image is at times difficult to interpret.
The illustration for the pseudodipteral temple has six columns, but in the accom-
panying Vitruvian text, eight are prescribed. The temple also has no stylobate;
columns appear as if growing directly out of the earth, like artificial tree trunks.
The buildings are reconstructed from the text but presented as ruins, perhaps in

an effort to convey an air of material authenticity to hypothetical reenactments.

But to judge the drawings by the standards of modern archaeological correctness
is to overlook how an artist, when forced to imagine the magnificence of classical
antiquity from fragmentary evidence, makes the past come alive. The illustration
for the Battle of Larignium, which in the text is brief and unspecific, is a complete
reenactment of an ancient battle using Vitruvius’s testudo war machines, but with
areconstruction of a medieval larch-wood tower. Both Athens and Alexandria are
set with Roman monuments, as if these stand in as signs for “antiquity” and give
the topography an unmistakable local reference. The plan for the prehistoric hut
on the Areopagus resembles a Roman tomb modeled out of mud and the draw-
ing of city walls shows structural innovations related to issues in modern warfare
unfathomable in Vitruvius’s time. Here, antiquity becomes indistinguishable
from the contemporary world of the sixteenth century, reminding the viewer that
ancient architecture was often marshaled in the service of magnifying the pres-

ent, rather than understood as an entity distinct in time and form.

The exact attribution of the drawings is problematic. Paleographic evidence sug-

gests a Florentine artist, but the attribution to Aristotle da Sangallo is based on a
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Attributed to a member of the Sangallo family,

On Timber, the Battle of Larignium, ca. 1530—45, pen and
dark brown ink (Vitruvius, book 2, chap. 9, nos. 15, 16)
Photograph: Courtesy of The Metropolitan

Museum of Art (2008.105.4)
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perceived visual relationship between the Metropolitan’s drawings and those after
Vitruvius in the Corsini Incunabulum dated to the 1530s and 1540s (Rome, Biblio-
teca Accademia Lincei e Corsiniana, MS Corsini 50.F.1). However, the drawings in
the Corsini Incunabulum are not by Aristotle but are rather autograph annotations
by Giovanni Battista da Sangallo (“Il Gobbo,” 1496-1548), brother of Antonio the
Younger. In addition, the drawings in the Corsini Incunabulum are far more devel-
oped in terms of skill in architectural representation and accuracy in archaeologi-
cal reconstruction. The Metropolitan’s drawings present a lively, if improbable,
illustration of the Vitruvian text, standing at the intersection of traditional anti-
quarian studies and newer archaeological interests emerging in the early decades

of the sixteenth century.

The acquisition is an important addition to the Metropolitan’s splendid collection
of Renaissance architectural books and sketchbooks. The exhibition gives us the
opportunity to reconsider the legacy of Vitruvius’s De architectura in architectural
thinking as merely prescriptive. Drawings such as these highlight the creativity
the text engendered during the heady years of the early sixteenth century in Rome.

Katherine Isard

[Columbia University]
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Attributed to a member of the Sangallo family,

The Aeropagus in Athens with Cave Houses,

ca. 153045, pen and dark brown ink (Vitruvius,
book 2, chap. 1, no. 5). Photograph: Courtesy of

The Metropolitan Museum of Art (2008.105.5)
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EXHIBITION REVIEW

Palladio 500 anni

Curators: Howard Burns, Guido Beltramini

Centro Internazionale di Studi di Architettura “Andrea Palladio” (CISA), Vicenza

20 September 2008 to 6 January 2009

Palladio 500 anni is a travelling exhibition that celebrates the five hundredth an-
niversary of Andrea Palladio’s birth. The first stop is in Palazzo Barbaran da Porto,
the historical location of the Centro Internazionale di Studi di Architettura “An-
drea Palladio” (CISA) in Vicenza, from where it will travel to the Royal Academy of
Arts in London (31 January to 13 April 2009). Curated by Howard Burns, president
of the scientific committee of the CISA, and Guido Beltramini, director of the
CISA, with the collaboration of Charles Hind, associate director and H.J. Heinz
Curator of Drawings of the Royal Institute of British Archiects (RIBA), and Mary
Anne Stevens, director of academic affairs of the Royal Academy, the exhibition

surveys the entire life and work of Palladio.

The curators chose to focus their attention chiefly on Palladio the architect rather
than to explore the deeper historical context of the period as in the recent exhi-
bition Andrea Palladio e la villa veneta, held at the CISA in 2005. The exhibition
features over two hundred works—paintings, books, manuscripts, maps, bronze
statuettes, coins, and architectural models—in order to present Palladio’s oeuvre
and its background. The substantial amount of autograph drawings is particularly
remarkable: fifty-four sheets lent from the RIBA, twelve from the Musei Civici

di Vicenza, and eight from other collections in Oxford, Chatsworth, Vicenza and
Venice, for a total of seventy-four sheets. The last time one could admire such a
quantity of Palladio’s drawings was twenty-seven years ago, at the Palladio exhibi-

tion held in Washington in 1981 and curated by Douglas Lewis.

Palladio 500 anni is set out in ten rooms in the piano nobile of the Palazzo Barbaran
da Porto, with each room dedicated to a different subject: Palladio’s youth as a

stonecutter in Padua and Vicenza; his study of the new architecture of the Renais-
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Andrea Palladio, Teatro Olimpico,
Vicenza, 1579-80, view of proscenium
Photograph: @ Pino Guidolotti | CISA A. Palladio
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sance; his drawings of ancient Roman ruins; his first projects as an architect; his
villas; and his projects for Venice. Following this critical path, the visitor enters
Palladio’s workshop where his methods of design are revealed. The last room is

dedicated to Palladio’s legacy, from Inigo Jones to Thomas Jefferson.

A great number of models aid in making Palladio’s projects immediately compre-
hensible, even to a vast general public. Some big wooden models, originally built
for the CISA’s 1972 exhibition curated by Renato Cevese, give a good general idea
of the buildings’ composition. Among these there are, for example, the models

of Villa Emo and the Redentore, and the model of the unrealized project for Villa
Trissino at Meledo. But there are also many new models of different dimensions
created specifically for this exhibition, in order to draw the visitor deeper into Pal-
ladio’s architectural process. A large model of San Giorgio Maggiore, for instance,
helps one understand the original colors of its interior; several models of the Ba-
silica in Vicenza show the complicated design sequence for this seemingly endless
construction project; a section model of the Villa Poiana clarifies the sequence of
its interior spaces; and finally, the numerous small models interspersed through-
out the show near corresponding drawings assist the viewer in reading and
understanding the drawings. The paintings and manuscripts exhibited are well

integrated into the narration, further clarifying the context of Palladio’s work.

The catalogue of the exhibition, written mainly by the curators, reflects their
intention to provide a broad synthesis of Palladio’s work, and it is divided into
three main sections. The first section traces the architect’s artistic development by
reviewing his projects and buildings; the second explores Palladio’s architectural
theory and his intellectual production; and the third briefly outlines his profound
impact on later generations. In general, the interpretation of Palladio’s career
presented here synthesizes the studies of the last forty years. The main themes
regard Palladio’s invention of a kind of grammar of architectural composition, his
innovative functional solutions, and his quest for beauty through the imitation of

ancient buildings.

The most important new discoveries and interpretations which emerged during
the preparation of the exhibition concern the project for the Rialto Bridge, a draw-

ing for low budget housing in Venice, and a design for some gardens. Further-
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View of Basilica model in the Palladio 500 anni
exhibition installation.
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more, the catalogue presents a partially new interpretation of Palladio’s writings,
from the guide to Rome, to the Quattro Libri, to an unfinished edition of Polybius’s
Histories. Last but not least, exceptionally high quality photographs make the
catalogue a valuable resource for scholars. Many other new specialized studies on
the architect are included in the related publication of the acts of the week-long
Palladio symposium organized by the CISA in May 2008.

The installation, designed by the architectural office of Aldo Cibic, does not
rise to the quality of the material on display, but a well-organized website explains
the exhibition organization and also permits a virtual visit of the show (www.pal-

ladiosooanni.it).

Vittorio Pizzigoni

Politecnico di Milano

Publications related to the exhibition:

Howard Burns, Guido Beltramini, eds., Palladio, Venice: Marsilio, 2008, 428 pp.,

many color illus., € 54 (€ 40 at the exhibition), ISBN 978-88-317-9522-7

Franco Barbieri, Donata Battilotti, Guido Beltramini, Arnaldo Bruschi, Howard
Burns, Francesco Paolo Fiore, Christoph Luitpold Frommel, et al., eds.,

Palladio 1508-2008. Il simposio del cinquecentenario, Venice: Marsilio, 2008., 422 pp.,
ill., € 40, ISBN 978-88-317-9626-2
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View of Palladio 500 anni exhibition installation
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COTTBUS

THIRD INTERNATIONAL
CONGRESS ON CONSTRUCTION
HISTORY

May 2009

The organizing committee will take up the very
constructive stimuli and ideas for the future
development of the international community of
construction history, which were discussed at the
end of the Cambridge Conference. Several German

colleagues have already announced their assistance.

The congress will include a 3-4 day conference
program, and 1-2 days of various guided tours to
monuments of construction history in the region
as well as in Berlin, Potsdam, Dresden and Leipzig.
A post conference program will be offered includ-
ing two guided tours to Poland to visit the famous
Dirschau Bridge near Gdansk and Max Berg’s Jahr-

hunderthalle in Wroc-aw.

Organization: The Berlin-Brandenburg Construc-
tion History Group, Brandenburgische Technische
Universitit Cottbus (BTU) . Chair of Construction
History and Structural Preservation, Prof. Dr.-Ing.
Werner Lorenz. Faculty 2 - Architecture, Civil
Engineering and Urban Planning. Institut fiir Bau-
und Kunstgeschichte. Konrad Wachsmann-Allee 8,
03046 Cottbus, Germany.

Contact: 0049-(0)355-69.30.31, fax 0049-(0)355-69-
.30.32, werner.lorenz@tu-cottbus.de or schwarzk@
tu-cottbus.de.

www.tu-cottbus.de/bautechnikgeschichte

NEW DELHI

23-25 February 2009

The mAAN-7 conference will be located at the
famous India International Centre and in close
proximity to the early 20th-century heart of New
Delhi, one of the most endangered urban heritages
of the modern world.

The fate of “Lutyens’ New Delhi” - as it is widely
known, in memory of the garden city’s chief archi-
tect and author of its final plan, Edwin Lutyens - is
symptomatic of the beleaguered future of other
such modern cities, where the heritage precinct
circumscribes a prized parcel of land, preserving
the image of the modern city, but at odds with the
density and social character of the contemporary.
The fascinating aspect of the modern city and

its tenuous existence within the contemporary
metropolis is that it not only represents the spatial
imagination and technology of the recent past, but
is also a receptacle for polarities of privacy and pub-
licity, of native and foreign, of order and chaos and
status and hierarchy, that are now being replaced by
the simulacra of post-industrial society. What binds
the whole is infrastructure, the single parameter for
judging whether the modern should be relegated to
the urban trash heap or allowed to exist as a symbol
of luxury or economy.

Conference sessions will be organized around the
following themes:

1. The “knowing” modern cities of Asia

2. Regulating the modern architectural precinct

3. Participatory processes in revitalization

4. The educational imperative: training for conser-

vation

Organized by mAAN: modern Asian Architecture
Network

Venue: India International Centre, New Delhi

For updates please visit www.m-aan.org.

Contact: maanynewdelhi@gmail.com

MAAN7: ASIAN CITIES
LEGACIES OF MODERNITY
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ITALY
MILAN

THE CITY AND THE NETWORKS,
FOURTH AISU CONGRESS

LA CITTA E LE RETI, IV CON-
GRESSO AISU

19-21 February 2009

The topic of this congress of the AISU (Associazione
Italiana di Storia Urbana, Italian Association for
Urban History) will be the city and the networks,
both real and virtual: water and mobility networks,
environmental and energy networks, knowledge and
exchange networks, water networks, reception and
solidarity networks. Considering realized, planned
or only desired systems, the study of urban networks
needs a comprehensive view able to set in a wide
context regarding historical and territorial aspects.
The result of this approach will be the final setting of
every single case, correctly drawn and analyzed, as a
part of a more complex system: the goal will be more
to define some interrelations than to study the single
episodes, even if these are interesting and significant.
The aim of a network consists in a continuous inter-
action between all the consisting knots and segments.
A fundamental importance is the relation between
the single fragments and the totality; another aspect
of interest will be, in particular cases, the connection
with a possible referring model.

In its potential huge extension, the topic needs to be
restricted to a possible time and space limit. Also in
this case, the topic chosen for the Fourth Congress is
defined at the border between different specialized
aspects: in this way it will be analyzed and compared
with different methodological and chronological
approaches. In the topic development will be involved
different subjects and branches of learning: it will be
the occasion to promote an exchange at the base for a
wide reflection, main aspect of the multidisciplinari-
ty of our association. The topic of the networks will be
articulated and organized in eight different sessions:

1. Mobility networks.

2. Water Networks.

3. Environmental Networks.

4. Energy Networks

5. Exchange Networks.

6. Knowledge Networks.

7. Reception Networks.

8. Solidarity Networks

Al centro dei nostri interessi questa volta saranno la
citta e le reti, da intendersi sia in senso materiale sia
in senso immateriale: reti idriche e della mobilita,
reti ambientali ed energetiche, reti della conoscenza
e dello scambio, reti idriche, reti dell’accoglienza e
della solidarieta. Che si tratti di sistemi realizzati, di
sistemi progettati o semplicemente auspicati, lo stu-
dio delle reti urbane impone uno sguardo d’insieme
che sappia collocare il singolo caso in un ampio
contesto storico e territoriale. Ad interessare non
sara tanto la vicenda di un caso specifico, analizzato
e descritto, ma piuttosto il suo essere parte di un
sistema complesso: si tratta percio di definire delle
interrelazioni, pil1 che di approfondire uno o piut
episodi, per quanto significativi. Per essere tale, la
rete necessita infatti di un’interazione continua tra i
segmenti o i punti che la costituiscono. Fondamen-
tali appaiono percio le coerenze tra il frammento

e l'insieme; decisiva & poi, in altre circostanze, la
relazione con un possibile modello di riferimento.
Nella sua potenziale vastita, il tema implica un
restringimento ad una possibile unita di tempo e di
spazio. Anche in questo caso, 'argomento scelto per
il IV Congresso si colloca alla frontiera tra diversi
ambiti specialistici: come tale, il tema permette
interessanti confronti di tipo metodologico e crono-
logico. Nell’articolazione del tema rientrano differ-
enti discipline e campi di studio: una volta di pit si
intende favorire un interscambio che garantisca una
riflessione di ampio respiro e valorizzi il carattere
multi-disciplinare della nostra associazione. Il tema
delle reti & tradotto in otto sessioni e precisamente:
1. Le reti della mobilita

2. Le reti idriche.

3. Le reti ambientali.
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Organizing institution: AISU (www.storiaurbana.it)
The complete program may be linked, with infor-
mation about inscription, fees and accommoda-
tions at www.aisu2009.0rg

Politecnico di Milano (19 Feb.), Bicocca University
(20 Feb.), Bocconi University (21 Feb.)

ROMA

METAPHORS FOR A PONTIFICATE.
JULIUS II (1503-1513)

2-4 December 2008

Roma nel Rinascimento is an institution founded
in 1984 by Massimo Miglio and dedicated to the
multidisciplinary study of Roman culture and so-
ciety from the late Middle Ages to the Renaissance,
focusing on the census of manuscripts; on printing;
on the study of notaries’ archives; on the relation-
ship between Spain and Rome; on popes Martin

V, Sixtus IV and Alexander VI; on the relationship
between Petrarch and Rome; on Pomponius Letus.
The next international conference will be entirely
dedicated to the pontificate of Julius II.

Organizer: Roma nel Rinascimento

via della Reginella 1/a, 00186 Roma

tel/fax 06-6832038 , e-mail rremail@fastwebnet.it
www.romanelrinascimento.itfmanifestazioni_n.htm

ROME

ARCHITECTURE, DIPLOMACY
AND NATIONAL IDENTITY:
SIR BASIL SPENCE AND
MIDCENTURY MODERNISM

3-5 December 2008

The exhibition Back to the Future: Sir Basil Spence
1907-76, organised by the National Galleries of
Scotland and the Royal Commission on the Ancient
and Historical Monuments of Scotland to mark the
centenary of Spence’s birth, has stimulated fresh
interest in the work of this once most celebrated of
British twentieth-century architects. The indi-
vidualism and exuberance of Spence’s mature work
has arguably more in common with the approach
of American architects such as Paul Rudolph and
Edward Durrell Stone than with the architecture
typical of post-war Britain.
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The conference will survey the architecture of Sir
Basil Spence in this wider context, focusing on the
modes of design developed in the mid-twentieth
century for national representational buildings of

all kinds, from embassy and parliament buildings

to exhibition pavilions at international exhibitions.

Historians who have worked on this period and on
these topics will discuss Spence’s work - includ-
ing his British Pavilion at Expo ‘67 in Montreal, his
concept for the ‘Beehive’ (the extension to Parlia-
ment House in Wellington, New Zealand), and his
British Embassy in Rome - in relation to other
architects’ approaches to the problem of creating
monumental public buildings to represent the na-
tion abroad in the modern age.

The conference is supported by the Paul Mellon
Centre for Studies in British Art and the Arts and

Humanities Research Council.

Organizers: Louise Campbell of the University of
Warwick, in conjunction with the Paul Mellon Cen-
tre and the British School at Rome

Venue: The British School at Rome

via Gramsci 61, 00197 Rome

For booking and information contact:

Dr. Susan Russell, Assistant Director,

Tel. 00+39+06 3264939 Or 0632649372

E-mail: s.russell@bsr.it or Geraldine Wellington at
gwellington@bsr.it

TERMOLI

tion; Details; Connections and interactions with
different materials; Mix-design; Innovative special
conglomerates; Fire resistance; Construction.
BUILDING PROCESS: Scheduled maintenance;
Construction site techniques.

THE STRUCTURE: Development of calculation
methods and theories; Seismic behavior; Construc-
tion details in seismic areas.

MATERIALS AND RECOVERY: Technology and ap-
plied chemistry; Diagnosis; Intervention techniques
for conservation; Intervention examples.
MATERIALS AND TECHNIQUES IN ARCHAEOL-
OGY: Evidence of use of conglomerate in history;
The materials and techniques for restoration in

archaeology; Intervention examples.

Organizers: Faculty of Engineering of the Universi-
ty of Molise, Termoli (Italy), Faculty of Architecture
of the University of the Republic of Uruguay, and
the Institute Torroja Madrid.

Venue: Faculty of Engineering of the University of
Molise in Termoli.

For further information please contact the Organi-
zational Secretariat: Ing. Mario Cristiano - Arqta.
Alejandra Nufiez - Arqto. Dennis Tadich

E-mail: concrete2009@unimol.it

WWW.concrete2009.it

VENICE

CONCRETE 2009

19-21 February 2009

First International Congress The Building Tech-
niques. Technological Development of Concrete:

Tradition, News, Prospects

The congress is divided into the following sessions:

TECHNOLOGY: History of science and building

technology in engineering and civil construc-

MAKE HISTORY 6. WHEN IS
SCULPTURE

11-13 December 2008

Sixth edition of the international conference or-
ganised by the School for Advanced Studies in Ven-
ice Foundation (SSAV) and the School of Doctorate

Studies of Iuav University of Venice.
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organizzato dalla Fondazione Scuola Studi
Avanzati in Venezia e dalla Scuola di Dottorato

dell’Universita Iuav di Venezia.

Venue: IUAV, Palazzo Badoer, San Polo 2648, tel. +39.

041.257.1424, fax. +39.041.257.1410; www.iuav.it

SPAIN
MADRID

FOURTH BIENNIAL ON
RESTORATION: “25 YEARS OF
MONUMENTAL RESTORATION
(1975-2000)”

IV BIENAL DE RESTAURACION:
“VEINTICINCO ANOS DE
RESTAURACION MONUMENTAL
(1975-2000)”

22 - 25 January 2009

The Fourth Edition of the “Bienal” will reflect on
heritage conservation and restoration between 1975
and 2000.

La IV Bienal abordard una reflexidn critica sobre

la conservacion del patrimonio y la restauracion
monumental de un trascendente periodo de nuestro

pasado entre los afios 1975 y 2000.

Organizer: Academia del Partal, Fundacién Caja
Madrid, Plaza San Martin, 1. 28013 (Madrid) T: +34 91
3793674, http:/[video.alisys.net/cajamadrid/funda-
cion/bienal_restauracionfindex.html

bienal@cajamadrid.es

TURKEY
ANTALYA

SYMPOSIUM ON THE USE
OF STONE IN HYDRAULIC
STRUCTURES

GEGMISTEN GELECEGE SU
YAPILARINDA TA§ SEMPOZYUMU

19-20 December 2008

The event aims to discuss the use of stone in archi-
tecture especially concentrating on how to protect
hydraulic structures.

Bu etkinlik, su ile ilgili yapilarin korunarak
kullanilmasini ve gelecek nesillere aktarilmasini
saglamak, tasin cagdas mimaride kullanilmasi ve
bu konudaki 6rneklerin tartisilmasi, amaglarini

tasiyor.

Organizer: Turkish Association of Architects, Anta-
lya Branch. For further information, visit:

www.antmimod.org.tr

BURSA

LOCAL MANIFESTATIONS OF
MODERNISM IN
ARCHITECTURE IN TURKEY
TURKIYE MIMARLIGINDA
MODERNIZMIN YEREL
ACILIMLARI 1V

26-27 December 2008

The event aims to bring together and discuss previ-
ously undocumented examples of modern architec-
ture in Turkey from early twentieth century to the
1970s.

Toplantiya, erken 20. yiizy1ldan yaklasik 1970’lerin
basina kadar devam eden siirecte iiretilmis

olan modern mimarlik 6rneklerini gorsel ve

yazili belgelerle tanitan veya yorumlayan poster
sunuslarinin katilimi bekleniyor. Bu etkinligin,
20. ylizy1l Tiirkiye mimarliginin bugiine kadar
belgelenememis olan 6rneklerine, 6zellikle de
Ankara, Istanbul ve izmir gibi biiyiik kentler

disindaki tiretime dikkat ¢ekmesi ve olusacak
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Organizers: Docomomo_Turkey and Uludag Uni-
versity. For further information, please contact:

docomomo.bursa@gmail.com

LONDON

SAHGB-EAHN ANNUAL SYM-
POSIUM: BRITISH ARCHITEC-
TURE SEEN FROM ABROAD

University) and Dirk van den Heuvel (TU Delft).
Venue: Art Workers Guild, 6 Queen Square, London,
WCiN 3AR. For further details, visit:
www.sahgb.org.uk and www.artworkersguild.org

OXFORD

INTERROGATING TRADITION:
EPISTEMOLOGIES, FUNDA-
MENTALISMS, REGENERATION,
AND PRACTICES

12-15 December 2008

16 May 2009

The symposium aims to broaden our understand-
ing of British architecture in the wider world. The
papers presented will illuminate aspects of British
architecture from non-British points of view. They
might include accounts of British architecture by
foreigners travelling in Britain, gleaned from let-
ters or journals, or reactions to British architects
travelling abroad, whether as Grand Tourists, or
carrying out work overseas. The organizers also
intend to present accounts of British architecture
by non-British scholars for the light they shed

on what it seems important to say about British

architecture, in the tradition of writers such as

Hermann Muthesius and Henry-Russell Hitchcock.

Such approaches might be historiographic or re-

flect the work of scholars from various parts of the

world who are currently researching British topics.

There are important postcolonial perspectives to
be opened up, and explorations of the assimilation
of celebrated British architects into the world of

globalized commodity fetishism.

Organizers: Society of Architectural Historians
of Great Britain and the European Architectural
History Network; Andrew Ballantyne (Newcastle

Tradition has become a keyword in modern global
practices, its meanings inextricably bound with the
issues it seeks to explain. Therefore, its interroga-
tion is essential in understanding the social and
political contexts in which it is mobilized. Exam-
ining the intersecting discourses of tradition and
the politics of its organization moreover become
critical in identifying how socio-political identities
and differences are pursued. Tradition thus can be
seen to bind the dialectic of the cultural imaginary
and the material reality of the built environment.
Within this context, the historical realities and the
political economies that have marked the devel-
opment of local traditions and their attendant
discourses are relevant considerations. We use the
term interrogate to refer to the epistemic exercise
of understanding, framing, and questioning the
rationalities of traditions, their constructions

of authoritative knowledges, and the contingent
practices and politics through which spaces and
subjectivities are constituted in the 21st century.
The conference seeks to underscore the co-consti-
tutive linkages between the epistemologies and the
practices of tradition. To that end, interrogating
tradition is a re-engagement with how tradition is
also mobilized and deployed in the making of space
and its sustenance. Asin past IASTE conferences,
scholars and practitioners from architecture,



ONGOING AND UPCOMING
Conference Announcements

63 EAHN NEWSLETTER N°4/08

architectural history, art history, anthropology,
archaeology, folklore, geography, history, planning,
sociology, urban studies, and related disciplines

will participate in the conference.

Organizers: Nezar AlSayyad, Conference Director,
University of California, Berkeley; Marcel Vellinga,
Conference Local Director, Oxford Brookes Univer-
sity; Sylvia Nam, IASTE Coordinator, University of
California, Berkeley; Karen Hughes, Local Confer-
ence Coordinator & Administrator, Oxford Brookes
University; Vicky Garcia, CEDR Conference Admin-
istrator, University of California, Berkeley; Mark
Gillem, Conference Advisor, University of Oregon.
Oxford Brookes University www.arch.ced.berkeley.
edu/research/iaste

For further inquiries, please e-mail Sylvia Nam at

iaste@berkeley.edu
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KAISERSLAUTERN

ARCHITECTURE POSITIONS

10 December 2008, 18:00; 14 January 2009, 18:00;
4 February 2009, 17:00

An architect from Switzerland, an architectural
historian from Paris, and an art historian from
Stuttgart are featured in the lecture series of the
architecture program at the TU Kaiserslautern this
winter semester. Common to all the speakers is

a particular relationship to the history of archi-
tecture, out of which they have developed their
individual approaches to their work. The general

public is cordially invited to attend.

Speakers: Mario Campi (December), Christine
Mengin (January), Susanne Grétz (February)

Organizer: Lehrgebiet Geschichte und Theorie der
Architektur, Prof. Dr. Matthias Schirren

Tel: 0631/205 31 08 E-Mail: schirren@rhrk.uni-kl.de
Venue: Hoérsaal 106, Gebiaude 1 der TU Kaiserslaut-
ern, Pfaffenbergstrage 95, 67663 Kaiserslautern
For further information, please contact:

Dr. Andreas Schitzke or Sara Briick M.A., TU Kai-
serslautern, Tel: 0631/205 35 39, E-Mail:
schaetzke@rhrk.uni-kl.de; brueck@rhrk.uni-kl.de
www.uni-kl.de/FB-ARUBIfwwwarch/index.html

MUNICH

ISRAEL: VISIONS AND CON-
FLICTS IN ARCHITECTURE AND
URBAN PLANNING AFTER 1948

Thursday, 8 January 2009, 18:00

The architectural historian Anna Minta (Univer-
sity of Bern), author of the standard work Israel
bauen (Building Israel), reports on developments in
architecture and urban planning in Israel from the
foundation of the Israeli state until the present.
Her lecture will cover topics such as concepts for
settlement, building the Knesset, and the construc-

tion of the Holocaust memorial Yad Vashem.

Speaker: Anna Minta, Ernst von Siemens-Audito-
rium in der Pinakothek der Moderne, Barer Str. 40,
80333 Miinchen, Tel. 089 289 22493, http:|/www.

architekturmuseum.de/index.php

ROME

TORRE DI SATRIANO

12 December 2008, 16:00

Systems of architectural decoration in the northern

Lucanian region between the late archaic and early
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Hellenistic periods: case study of Torre di Satriano.

Speaker: Dott. Vincenzo Capozzoli

Organized by the Deutsches Archiologisches
Institut, Rome. Venue: Villino Amelung, Via Andrea
Cesalpino 1 B, Rome. For further information:

Tel. 06 4888141; Fax 06 4884973,
ridolfi@rom.dainst.org

ROME

PUBLIC LECTURES OF THE
EUROPEAN MASTER IN HIS-
TORY OF ARCHITECTURE

11 December, 14:00; 12 December, 9:00; 13 December,
9:00; 19 December 16:30; 16 January, 16